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MEIPING VASE

Blue-and-white porcelain with peony scroll design

Yuan dynasty (1271-1368) / Jingdezhen ware
Shanghai Museum

Underglaze blue decoration is a technique in which designs are painted in cobalt blue pigment on a white porcelain
surface before being covered with a transparent glaze. This technique developed in Jingdezhen during the Yuan dynasty
and later became the dominant decorative technique for porcelain. The high-quality cobalt blue pigment imported from
the Islamic world displays a dark blue tone on this meiping vase. The neatly arranged motifs stand out against the clear
white background.

H: 42.1cm, MD: 5.5cm, BD: 14.0cm  Accession No. 27233
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MELON-SHAPED JAR

Porcelain with design of flowering plants of the four seasons in underglaze copper red

Ming dynasty, Hongwu period (1368-1398) / Jingdezhen ware

Shanghai Museum

Emperor Hongwu, the founder of the Ming dynasty, had a preference for the color red. Underglaze copper red
porcelain, in which the crimson red decoration was made using copper oxide pigment, was already fired in the
Yuan dynasty. However, more remarkable works were produced exclusively for the court during the Hongwu reign
of the Ming dynasty.

H: 48.8cm, MD: 25.6cm, BoD: 41.8cm, BD: 22.1cm  Accession No. 24503
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JAR

Blue-and-white porcelain with design of dragon among clouds

Ming dynasty, Zhengtong period (1436-1449) / Jingdezhen ware
Shanghai Museum

This large jar bears two five-clawed dragons chasing a flaming pearl. Sherds of similar wares were excavated in large
numbers from the Ming dynasty imperial kiln site in Zhushan, Jingdezhen. A record mentions that production of a
large blue-and-white porcelain jar with a dragon design was attempted in the Zhengtong period but was unsuccessful
due to its oversize. This jar is one of the largest intact examples representing the works from the Zhengtong imperial

kiln.
H: 65.5cm, MD: 56.5cm, BD: 51.0cm  Accession No. #1386
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JAR

Porcelain with fish and water plant design in underglaze blue and overglaze enamels (wucai)

Ming dynasty, Jiajing period (1522-1566) / Jingdezhen ware

Shanghai Museum

The body of this jar is adorned with lively carp swimming among the lotus and water plants. The distinctive
orange tone of the carp, a characteristic of the Jiajing imperial kiln, was achieved by applying a layer of red paint
over the yellow paint. According to written records, 200 blue-and-white porcelain jars with a design of fish and
waterplants were produced during the Jiajing period.

H: 33.9cm, MD: 19.6cm, BoD: 40.4cm, BD: 25.3cm  Accession No. 32443
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DISH

Porcelain with design of “A Hundred Birds Paying Homage to the Phoenix” in underglaze blue and overglaze enamels (wucai)
Qing dynasty, Kangxi period (1662-1722) / Jingdezhen ware
Shanghai Museum

\

The dish depicts a pair of phoenixes facing each other in the center, surrounded by the wuzong (Chinese parasoltree),
peony blossoms, a zaihu stone, and a lotus pond. The sky bears auspicious clouds, with flying peacocks, cranes, swallows,
and herons celebrating the phoenixes. The scene, known as “A Hundred Birds Paying Homage to the Phoenix,” was a
popular theme in artworks during the Kangxi period. This particular piece is a leading example produced at a private

kiln in Jingdezhen.

H: 9.6cm, MD: 55.4cm  Accession No. 7450
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COVERED SEAL PASTE BOX

Porcelain with “peach bloom” copper-red glaze
Qing dynasty, Kangxi period (1662-1722) / Jingdezhen ware
Shanghai Museum

During the Kangxi period, colorful red-glazed porcelain was produced at the Jingdezhen imperial kilns. The glaze,
known as jiangdouhong or “peach bloom” in the West, is characterized by the vivid and elegant red color. This type
of glaze is extremely difficult to achieve, making this work a rare example.

H: 3.7cm, MD: 7.2cm, BD: 3.9cm  Accession No. 26366
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COVERED SEAL PASTE BOX

Porcelain with apple-green glaze
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Qing dynasty, Kangxi period (1662-1722) / Jingdezhen ware
Shanghai Museum (Gift of the family of Hu Huichun and Wang Huayun, formerly in the Zan De Lou Collection)

wnasnjy !l?l]xQ)III?qS

The peach bloom glaze on this work has transformed into a pale apple-green color inside the kiln during firing.
A Qing dynasty text Zzoya by Chen Liu mentions that an apple-green-glazed covered box is considered gianjin or
“priceless.” This work is being displayed overseas for the first time.

H: 3.1cm, MD: 7.1cm, BD: 3.8cm Accession No. 87372 First Grade Cultural Relic '_‘%Ri%
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BOWL

Porcelain with peony scroll design in overglaze enamels (falangcai)

Qing dynasty, Kangxi period (1662-1722) / Jingdezhen ware

Shanghai Museum

The production of falangcai began under the initiative of Emperor Kangxi, who was inspired by the techniques
and pigments of cloisonné introduced by European missionaries. The overglaze decoration was executed at the
workshop in the Forbidden City. The orange and pink peony blossoms stand out vividly against the blue ground.

H: 7.5cm, MD: 14.7cm, BD: 6.7cm  Accession No. 40105
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BOWL

Porcelain with ink-painting-style bamboo design in overglaze enamels (falangcai)

Qing dynasty, Yongzheng period (1723-1735) / Jingdezhen ware

Shanghai Museum

Some falangcai porcelain wares have monochrome decoration using only various tones of black. The black
decoration on this work, depicting bamboo trees and a taibu stone, has a slightly reddish tone. The delicate
brushwork produces a profound atmosphere as if one is viewing an ink painting.

. . 3
H: 7.6cm, MD: 16.1cm, BD: 4.0cm  Accession No. 38000 First Grade Cultural Relic —# ¥y
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BOTTLE

Porcelain with bamboo, chrysanthemum, and quail design in overglaze enamels (falangcai)

Qing dynasty, Qianlong period (1736-1795) / Jingdezhen ware

Shanghai Museum

The glaze on this snow-white porcelain exhibits an elegant glow. The body is decorated with a zaihu stone,
bamboo, chrysanthemums, quails, and flowering plants, delicately and gracefully in the falangcai technique. The
motif combines the quail and chrysanthemums, symbolizing good government under which people work hard and
have a peaceful life.

H: 19.2cm, MD: 5.6cm, BD: 6.2cm  Accession No. 22912
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BOTTLE

Porcelain with carved passion-flower scroll design covered with turquoise glaze

S

U““F

\

Qing dynasty, Qianlong period (1736-1795) / Jingdezhen ware
Shanghai Museum

The turquoise blue glaze of this piece, using copper as the colorant, was applied on a white porcelain body and fired for
the second time at a low temperature. This glaze first developed during the Yongzheng period and became popular in
the Qianlong period. The glaze was named after the blue-green glaze color that resembles the turquoise stone. This work
testifies to the high craftsmanship of the Qianlong imperial kiln, as it aimed to replicate the texture and decoration of
turquoise stone in porcelain.

H: 21.9cm, MD: 6.7cm, BD: 9.1cm Accession No. 85888
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BOTTLE

Porcelain with design of eight auspicious symbols in overglaze enamels on a green ground (fengcai)
Qing dynasty, Qianlong period (1736-1795) / Jingdezhen ware
Shanghai Museum

The bottle is decorated with colorful motifs featuring eight auspicious symbols from Tibetan Buddhism, along
with flowers set against a pastel green background. It is believed that this bottle with a unique form was used in
rituals of Tibetan Buddhism worshipped in the Qing dynasty court.

H: 25.9cm, MD: 2.8cm, BD: 10.1cm Accession No. 7113
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STEM BOWL

Porcelain with design of mythical beasts among waves in underglaze blue and overglaze red enamel

Ming dynasty, Xuande period (1426-1435) / Jingdezhen ware

Shanghai Museum

The technique of adding overglaze red decoration over an underglaze blue design is believed to have originated at
the Jingdezhen kiln during the Xuande period of the Ming dynasty. The exterior of this stem bowl is intricately
adorned with wave pattern in underglaze blue, on which various auspicious marine animals are vividly depicted
using red paint.

H: 9.0cm, MD: 9.9cm, BD: 4.5cm  Accession No. 26268
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BOWL

Porcelain with design of mythical beasts among waves in underglaze blue and overglaze iron red enamel

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

The exterior wall of this bowl is decorated with nine different types of mythical marine animal motifs in vivid red
paint, standing out against a wave-patterned ground painted in underglaze blue. A similar sherd was excavated
from a stratum of the imperial kiln site from the Zhengtong-Tianshun period (1436-1464) in the Ming dynasty,
located in Zhushan, Jingdezhen. The stratum was discovered in 2014.

H: 9.6cm, MD: 16.4cm, BD: 5.5cm  Accession No. 25249
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BOWL

Celadon with incised lotus scroll design

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

The body of this bowl is covered with a pale celadon glaze and the motifs are emphasized by the glaze pooled in
the faintly incised outline. The 2014 excavation of the imperial kiln site in Zhushan, Jingdezhen revealed that the
production technique of Longquan-style celadon, previously produced during the Yongle and Xuande periods of
the Ming dynasty, continued from the Zhengtong period through the Tianshun period.

H: 9.4cm, MD: 16.4cm, BD: 5.1cm  Accession No. 43790
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BOWL

Porcelain with incised lotus scroll design covered with gingbai glaze

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

This gingbai bowl has almost the same form and decorative pattern as the No.15 celadon bowl. In comparison to
Northern Song gingbai ware, this bowl has a rather greenish tone. The glaze pooled in the faintly incised anhua outines
display a dark tone, emphasizing the motif. A sherd similar to this bowl has been unearthed from the stratum of the
imperial kiln site from the Zhengtong-Tianshun period, discovered in 2014 in Zhushan, Jingdezhen.

H: 9.0cm, MD: 16.5cm, BD: 5.0cm Accession No. 34792
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BOWL

Blue-and-white porcelain with design of children at play in the garden

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

The exterior of the bowl is decorated with 20 children divided into 4 groups, each playing a Chinese traditional
game. These scenes of children at play symbolize the parents’ wishes for prosperity of descendants, the children’s
good health, and career advancement.

H: 12.1cm, MD: 22.4cm, BD: 7.8cm Accession No. 24530
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BOWL

Blue-and-white porcelain with design of children at play in the garden

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

A scene of children at play is an auspicious motif, representing the Chinese traditional concept of the prosperity
of descendants. The decoration on this particular bowl depicts 16 vibrant children playing four kinds of games.
A sherd similar to this bowl has been unearthed from the stratum of the imperial kiln site from the Zhengtong-
Tianshun period, discovered in 2014 in Zhushan, Jingdezhen.

H: 10.5cm, MD: 21.5cm, BD: 7.7cm  Accession No. 27707
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JAR

Blue-and-white porcelain with lotus scroll design

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

The neck of this jar has a rolled lip and is slightly slanting inward. The jar swells broadly at the shoulder and
tapers down toward the base. The body is encircled by a lotus scroll pattern, drawn in smooth, fluid brushwork. A
meiping vase with a similar lotus scroll motif was discovered in the tomb of Prince Liangzhuang, buried in 1441,
in Zhongxiang, Hubei Province.

H: 28.7cm, MD: 17.7cm, BD: 17.5cm  Accession No. 19040
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JAR

Blue-and-white porcelain with design of court ladies enjoying the four arts

Qi
oF
M
et

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware
Shanghai Museum (Gift of the family of Hu Huichun and Wang Huayun)

The design on this jar portrays noble court ladies in elegant costumes, engaging in artistic activities such as
playing Chinese chess, appreciating paintings, reading, and playing the gin (zither). The overall atmosphere
evokes an enchanted land.

H: 34.4cm, MD: 22.1cm, BD: 21.8cm Accession No. 71877
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JAR

Blue-and-white porcelain with human figure design

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

The decoration of this jar depicts a literati leaning on the railing of a two-story pavilion, looking into the distance.
His gaze is directed toward the three literay men on horseback approaching the pavilion, followed by servants
carrying a gin (zither), food, and wine bottles. This scene, known as “Visiting a Friend,” was a popular subject in
Chinese paintings. The decoration also shows distinctive cloud motifs separating each scene.

H: 37.5cm, MD: 20.3cm, BD: 18.8cm  Accession No. 10695
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MEIPING VASE

Blue-and-white porcelain with peacock and peony design

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

The front and back of this meiping vase bear a male and female peacock, with peony blossoms and a zzihu stone between
them. The peacock, known as the “king of birds,” is a symbol of good luck, and the peony, the “king of flowers”
symbolizes wealth and nobility. At the Jingdezhen kilns, a combination of these two motifs was commonly used from
the Yuan dynasty, and they were particularly favored during the Zhengtong-Tianshun period.

H: 35.5cm, MD: 6.1cm, BD: 12.1cm Accession No. 24304
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MEIPING VASE

Porcelain with lotus scroll design in red and green enamels

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

Porcelain with overglaze decoration of red and green enamels can be found from the Song and Yuan dynasties.
At the Jingdezhen kilns, this decorative technique was adopted in porcelain from the Yuan dynasty onward. This
particular piece is the epitome of such wares, displaying an impressive contrast of red and green against the white

background.

H: 28.3cm, MD: 4.9cm, BD: 11.0cm Accession No. 11055
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MEIPING VASE
White porcelain

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

The characteristics of this meiping vase are reminiscent of the white porcelain of the Yongle official kiln. It has a smooth
and creamy glaze with a soft tone and a rather short and stately appearance. Initially, it was believed to be from the
Yongle period. However, the discovery of a similar sherd from the stratum of the Zhengtong-Tianshun period at the
Ming dynasty imperial kiln site in Zhushan, Jingdezhen in 2014 revealed that this work is from the blank period.

H: 40.3cm, MD: 8.1cm, BD: 22.9cm Accession No. 27232
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DISH

Blue-and-white porcelain with design of lions chasing embroidered balls

Ming dynasty, Zhengtong-Tianshun period (1436-1464) / Jingdezhen ware

Shanghai Museum

The interior of this dish bears a pair of lions chasing a ball decorated with a ribbon. Since the Song dynasty, this
motif was often adopted in ceramics as an auspicious design. Examples with similar motifs in underglaze blue
or green and red enamels were found from the stratum of the Zhengtong-Tianshun period at the Ming dynasty
imperial kiln site in Zhushan, Jingdezhen in 2014.

H: 6.8cm, MD: 38.6cm, BD: 28.2cm Accession No. 26778
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DISH

Blue-and-white porcelain with flowering plants design

Ming dynasty, Tianshun-Chenghua period (1457-1487) / Jingdezhen ware
Shanghai Museum (Gift of Ms. Chen Ping)

This dish has a handsome and elegant form. The center of the interior features a baoxianghua in the center, surrounded
by two types of flowering plants arranged in a cruciform. The successive emperors of the Ming dynasty followed
Buddhism, and the motif on this dish may be associated with Buddhism. A dish with a similar form was found from the
stratum of the “blank period” at the Ming dynasty imperial kiln site in zhushan, Jingdezhen, suggesting this work to be
from the Tianshun-Chenghua period.

H: 4.6cm, MD: 23.7cm, BD: 16.0cm  Accession No. 18020
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YONG FIGURINE OF A SEATED LADY

Earthenware with three-color glaze (sancai)

Tang dynasty (618-907)

Shanghai Museum

This is a yong figurine of a lady sitting on a drum-shaped stool called a gu deng. She holds a flower in her right
hand and grasps a bud of the flower in her left hand. Her hair is tied high in a double topknot, and she covers her
shoulder with a shawl. While she has a slim body, her cheeks are slightly plump. She gazes straight forward with a

gentle smile.

H: 36.7cm  Accession No. 37438
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EWER

Celadon with sailing ship design in overglaze brown and green paint

Tang dynasty (618-907) / Changsha ware

Shanghai Museum (Gift of Ms. Li Xuelai and Mr. Lin Siqi)

The Changsha kiln in Hunan Province was a major production center of export wares of the Tang dynasty. The
products are characterized by the yellowish celadon body with underglaze brown and green decoration, painted in
a simple yet elegant brushwork. They were exported to Africa, West Asia, Souteast Asia, and Japan. This particular
piece having a unique ship motif painted on this work, also called an Islamic ship, is a product suitable for export.

H: 23.0cm, MD: 10.7cm, BD: 12.5cm Accession No. 87376
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EWER
Celadon

Tang dynasty (618-907) / Yue ware
Shanghai Museum

This ewer has a simple yet beautiful and practical form. Its unctuous glaze has a matte texture, and its brownish tone
is a result of slight oxidation during firing. The Yue kiln, a major production center for celadon, exported its products
overseas during the late Tang dynasty, including Japan, from the end of the 8th century through the 9th century. By the
second half of the 9th century, they began producing distinctive “secret color” celadon for court use, which was regarded
as the finest among all celadon ware.

H: 21.5cm, BD: 9.0cm  Accession No. 27133
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FIVE-SPOUTED JAR

Celadon with carved decoration

Northern Song dynasty (960-1127) / Longquan ware

Shanghai Museum

The five-spouted jars were used as funerary objects. The lid has a knob shaped like a small bottle, and the body
decoration consists of five horizontal layers. There is a similar example with auspicious inscriptions describing
good harvests, prosperity of descendants, longevity, and wealth, indicating the wishes associated with the jar.

H: 29.7cm, BoD: 13.8cm, BD: 9.1cm Accession No. 21333
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BOTTLE
White porcelain with four lug handles

Five Dynasties (907-960) / Xing ware

Shanghai Museum

This type of jar is characterized by the four ears applied on the upper and lower sections of the body. This form can be traced
back to the portable vessels used by the nomadic people of the northern region for storing water or wine. The Xing kiln
produced white porcelain that reached a high degree of perfection in the Sui dynasty and became a major white porcelain
production center until the Five Dynasties period. During the Tang dynasty, these white porcelain wares were highly prized,
with their colors being compared to snow and silver.

H: 29.5cm, MD: 7.3cm, BD: 13.5cm Accession No. 65518
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DISH

White porcelain with impressed design of dragon among clouds

Northern Song dynasty (960-1127) / Ding ware

Shanghai Museum

The Ding kiln was a major production center for white porcelain, later being counted as one of the five classical kilns of the
Song dynasty. The most exquisite white porcelain for court use was produced particularly in the Northern Song through
the Jin dynasty. This work is decorated with an elaborately impressed design of dragon among clouds. The surface displays a
warm, ivory color, a characteristic of Ding white porcelain. The unglazed mouth rim is bounded with a silver band.

H: 4.8cm, MD: 23.2cm, BD: 10.7cm  Accession No. 11502
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TEA BOWL (Konoha Tenmoku)

Stoneware with black glaze and leaf pattern

Southern Song dynasty (1127-1279) / Jizhou ware

Shanghai Museum

During the Southern Song dynasty, the Jizhou kiln produced tenmoku tea bowls with distinctive surface
decorations, such as those resembling a tortoise shell, which set them apart from the products of the Jian kiln. Tea
bowls adorned with mulberry leaves, associated with Zen, reflected the demand and aesthetic preferences of the
Zen temples, many of which were situated in Jizhou.

H: 4.6cm, MD: 10.7cm, BD: 3.0cm  Accession No. 7274
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Stoneware with white slip ground and sgraffizo design of a lotus flower bundle carved through black slip

Late Northern Song dynasty (960-1127)-Jin dynasty (1115-1234) / Cizhou ware
Shanghai Museum

Ceramic pillows began to appear in the Tang dynasty and were produced extensively in the Song dynasty, mainly at the
Cizhou kiln. This particular pillow has a ruyi-shaped headrest that is slightly recessed in the center, and is decorated
with a lotus bundle using the typical Cizhou-style white-and-black sgraffito technique. While this pillow was made
for practical use, the motif carries a wish for good fortune, reminding one of the famous traditional tales of the Tang
dynasty, Handan Meng (The Dream of Handan).

H: 11.0cm, W: 29.3X30.5cm Accession No. 12603
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MEIPING VASE

Stoneware with white dragon design in reserve against a brown-glazed ground and inscription zheng ba

Jin dynasty (1115-1234) / Bacun ware
Shanghai Museum

This black-glazed meiping vase has a slender body with a slightly swollen shoulder. The front side bears a dragon
flying up to the sky, below which two Chinese characters zheng ba are depicted in reserve against the brown-painted
background. There are opinions that the characters “zheng ba” are associated with the Buddhist teaching ba zhengdao or
The Noble Eightfold Path. This vase is believed to be a product of the Bacun kiln in Yuzhou City, Henan Province, as a
similar example has been excavated from the kiln site of Bacun.

H: 46.4cm, MD: 3.8cm, BD: 10.6cm Accession No. 32696
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LOBED DISH
Celadon

Southern Song dynasty (1127-1279)-Yuan dynasty (1271-1368) / Ge ware
Shanghai Museum (Gift of Wang Jiezhi)

The entire body of the hollyhock-shaped dish is covered with a grayish-blue glaze displaying fine crackles. These
crackles form a sawtooth-like pattern in two different colors: grayish-white and light yellow. Ge ware with such
elaborate crackles was discovered at the Yuan dynasty stratum of the Laohudong kiln site in Hangzhou, which is
believed to be the Xiuneisi imperial kiln site. However, many mysteries surrounding Ge ware remain unsolved.

H: 2.6cm, MD: 15.7cm, BD: 5.5cm  Accession No. 44385
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DISH
Celadon

Northern Song dynasty (960-1127) / Ru ware
Shanghai Museum
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The Ru kilns produced celadon wares exclusively for the Northern Song imperial court. Approximately 90 Ru
ware pieces have been preserved and handed down through generations. Two of the nine works in the Shanghai
Museum are on display in this exhibition. This shallow dish has a wide mouth and its “sky blue” glaze displays
fine crackles.

H: 2.9cm, MD: 17.1cm, BD: 9.1cm  Accession No. 27188 First Grade Cultural Relic —# X%




L LICRBEOR IR DE®R From Mold to Masterpiece
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BASIN
Celadon

Northern Song dynasty (960-1127) / Ru ware

Shanghai Museum

This relatively deep basin is covered with a sky-blue glaze filled with fine crackles, which displays some changes
in color due to long-term use. The base bears three sesame seed-shaped spur marks unique to Ru ware. Ru wares
were formed using molds, as there were strict criteria for the dimensions of the vessels used at the court. This is
evident from the fine molds of various sizes and shapes excavated from the Ru kiln site.

H: 3.4cm, MD: 13.5cm, BD: 9.0cm Accession No. 15240

BYEBSQ ‘SOIWEID)) [BIUSLIQ) JO WNISNJA] YT, X WNIsnA reySueys

SOTUIEIDd]) 2S2UTYD) JO saInsea1], Suneuosay :uoniqryxy rerads

[BEFHBERBCITX < BSFF-—SEOHH - BFEE| BESF



IR

bLIHZW® A Charming Little Imperial Celadon

wnasnpA reySueyg

T RE B
A ARE(1127-1279) /B
¥ A o
ESHOOFmANCECERT G0z 2o ﬁﬁ%%ﬂ%’%@%fgﬁoﬁbf:%@?%&@
(rUon-MBRIBTOALPEL. 2HISHITE AL EL T4, BEROEIBIIREADO
5D% et RE5,

VASE WITH TUBULAR HANDLES
Celadon

Southern Song dynasty (1127-1279) / Guan ware
Shanghai Museum

This bottle, with two short tubular ears on the sides of the mouth, was modeled after the toubhu or pitch-pot, a
type of ancient bronze vessel. The thickly coated glaze has a “powder-blue” color, displaying fine crackles. The
unglazed base shows the iron-rich, reddish-brown clay body.

H: 12.8cm, MD: 3.2cm, BD: 8.1cm Accession No. 27808
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FEEOFEL 3H HME  An Elegant Qingbai Ware from Jingdezhen
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JAR WITH TWO HANDLES

Qingbai porcelain with design of dragon among clouds

Yuan dynasty (1271-1368) / Jingdezhen ware
Shanghai Museum

Qingbai ware is characterized by a white clay body covered with a jade-like, blue-tinged transparent glaze. It was first
produced at the Jingdezhen kiln during the Song dynasty and soon quickly gained popularity. In the Yuan dynasty,
kaolin was added to the porcelain stone at the Jingdezhen kiln to strengthen the clay body and reduce the risk of
warping. This particular jar can find its prototype in ancient bronze vessels and creates a pleasant contrast with a similar
blue-and-white porcelain piece in The Museum of Oriental Ceramics, Osaka.

H: 33.8cm, MD: 16.3cm, BD: 18.6cm Accession No. 32445
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WRFNOM YW A Gift to Emperor Hongwu
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MEIPING VASE

Blue-and-white porcelain with design of dragon among clouds and inscription Chunshou

Ming dynasty, Hongwu period (1368-1398) / Jingdezhen ware

Shanghai Museum

The body of this vase bears a five-clawed dragon and /ingzhi clouds painted in fine-quality cobalt blue pigment.
Above the dragon is an inscription Chunshou, meaning “spring and longevity,” in seal script. The five-clawed
dragon became a symbol of the emperor in the Yuan dynasty. This porcelain work, made for court use in the
Hongwu period, was likely used to preserve special wine presented to the court.

H: 37.0cm, MD: 6.2cm, BoD: 20.4cm, BD: 16.1cm Accession No. 7483
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BOTTLE WITH RING HANDLES

Porcelain with design of dragon among clouds in underglaze copper red

Ming dynasty, Hongwu period (1368-1398) / Jingdezhen ware

Shanghai Museum

This large piece, having two animal-shaped ears with rings on the sides of the neck, can find its prototype in
copper bottles with similar ear designs. The body is decorated with a dragon-and-cloud motif in the center,
accompanied by lotus scrolls and /ingzhi scrolls on the upper and lower sections. Like the copper vessels, this piece
was likely used as a flower vase in rituals, along with an incense burner and a candlestick.

H: 45.5cm, MD: 10.9cm, BD: 14.3cm Accession No. 7284
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HMIFFIC® ENT Embraced by the Lotus Scroll
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MEIPING VASE

Blue-and-white porcelain with lotus scroll design

Ming dynasty, Yongle period (1403-1425) / Jingdezhen ware

Shanghai Museum

This meiping vase has an elegant form with a small mouth and a slightly swollen shoulder that gradually tapers
down toward the bottom. The porcelain body has a slightly bluish tinge and a warm, smooth texture, displaying
the characteristics of white porcelain of the Yongle period. The body is covered with an intricately drawn lotus
scroll motif using cobalt blue pigment imported from West Asia, known as sumali ging or Samarra Blue.

H: 34.7cm, MD: 4.4cm, BD: 10.0cm  Accession No. 32368
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1B DI DFEWE S A Brown Peony Blossom in Full Bloom
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DISH

White porcelain with peony design in underglaze iron brown

Ming dynasty, Xuande period (1426-1435) / Jingdezhen ware

Shanghai Museum

The center of the dish is decorated with a branch with a peony flower, surrounded by auspicious fruits such as
pomegranates, peaches, and /izhi. The exterior wall is embellished with finely incised chrysanthemum scroll and
coated with a brown glaze. The exterior wall also bears a reign mark that can be translated as “Made in the Xuande
year of the great Ming.” Reign marks began to appear on imperial kiln products in the Xuande period.

H: 6.6cm, MD: 38.5cm, BD: 28.2cm  Accession No. 40837
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MEIPING VASE

Porcelain with design of dragon among clouds in cloisonné style (fahua ware), gilt decoration

Ming dynasty, Zhengde-Jiajing (1506-1566) / Jingdezhen ware
Shanghai Museum

Fahua ware originated in the Shanxi region during the Yuan dynasty and later production expanded to Jingdezhen
during the Ming dynasty. This piece bears designs of yingluo (Buddhist ornament) and waves on a dark cobalt blue
background, with traces of gold paint on the white glaze. Recently, a shipwreck from the Ming dynasty was discovered
in the southern sea of Hainan Province. It is believed that the ship was headed for Southeast Asia or Europe. Among the
items recovered from this ship were a large amount of fahua ware pieces, some of which had gilt decoration.

H: 38.4cm, MD: 5.9cm, BD: 13.3cm  Accession No. 11064
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SADZoTM  The Revived Wild Duck

46

wnasnjy !qu LII?L{S

A &I

BHBEAR - AL (1465-1487) /S gh 2%
- i T

ARAE PSR L S R I o I R LB 2 IE T B HE L EF TH A, 'CF%O)HIPB#
Tt O»oF/VSHLAL, B, 3R, JLERMLKELPH O CDOWAIR=ZFLIFE
NAPIETEAI SN A,

INCENSE BURNER IN THE SHAPE OF A WILD DUCK

Porcelain with biscuit-enameled sancai (three-color) decoration

Ming dynasty, Chenghua period (1465-1487) / Jingdezhen ware

Shanghai Museum

This incense burner was originally discovered in fragments from the kiln site of yugichang (imperial kiln) in
Zhushan, Jingdezhen, It has since been restored to its original form. The upper half of the wild duck-shaped body
serves as the lid and the incense flows out from its mouth. The incense burner is decorated with brown, yellow,
and peacock-green glazes, using the su sancai or biscuit enameling technique.

H: 25.3cm, L: 15.5cm Accession No. 81295
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I EN-hINDF A Five-Clawed Dragon Surrounded by Flowers
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DISH

Blue-and-white porcelain with dragon and lotus scroll design

Ming dynasty, Chenghua period (1465-1487) / Jingdezhen ware
Shanghai Museum

Imperial porcelain ware from the Chenghua period, such as the “palace bowl” and the “chicken cup,” are highly
valued for their outstanding qualities. This particular piece features a five-clawed dragon in the center of the interior,
surrounded by a lotus scroll pattern, with flowering plants encircling the motif. On the exterior are two dragons
running among the lotus scroll. The design is gracefully drawn with delicate brushstrokes using domestically produced
cobalt blue pigment.

H: 4.8cm, MD: 26.4cm, BD: 16.9cm  Accession No. 41002
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HEH OB AT Wash Basin for Court Use
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BASIN

Blue-and-white porcelain with noble figure design

Ming dynasty, Wanli period (1573-1620) / Jingdezhen ware

Shanghai Museum

The basin has a lobed rim shaped like a hollyhock, a popular form of Jingdezhen imperial kiln products during
the Wanli period. It was likely used in the imperial court, including the emperor. The interior of the bowl is
intricately decorated with motifs of gilin and other mythical beasts. An example wash basin withe a similar form
in wucai (overglaze polychrome decoration) is housed in The Museum of Oriental Ceramics, Osaka.

H: 11.2cm, D: 38.3cm, BD: 24.6cm  Accession No. 33138
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FMEM IO 2ADT A Wish Upon the Lotus and the Child
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FIGURE OF A CHILD

Porcelain with decoration in underglaze blue and overglaze enamels (wucai)

Ming dynasty, Wanli period (1573-1620) / Jingdezhen ware

Shanghai Museum

This is a figure of a child standing on a lotus pedestal, holding a stem with lotus buds and leaves. The facial expression, hair,
and costume are depicted in underglaze blue and overglaze polychrome enamels on a glossy white porcelain body. There
is an inscription on the back of the lotus pedestal that can be translated as “Made in the Wanli year of the great Ming” in
underglaze blue. This figure is a Buddhist auspicious symbol for rebirth from the lotus flower and the birth of many sons.

H: 25.4cm  Accession No. 7514
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HAANDDLHT-LHDBLERR Blanc de Chine Guanyin Created by a Master Sculptor
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FIGURE OF GUANYIN

White porcelain with inscription He Chaozong

Ming dynasty (1368-1644) / Dehua ware

Shanghai Museum

Dehua white porcelain is characterized by the thick and lustrous texture of the white glaze, reminiscent of jade’s
surface, and the ivory tone. Outstanding sculptures were created during the Ming and Qing dynasties, with He
Chaozong (1522-1600) being the most renowned craftsman at that time. Dehua white porcelain was also exported
overseas, including Europe and Japan.

H: 48.0cm  Accession No. 37597

BYeSQ ‘SOMWEID)) [BIUDIIQ JO WNISNJA YT, X wnasnjy TeySueys

SOTUIEIDd]) 2S2UTYD) JO saInsea1], Suneuosay :uoniqryxy rerads

[BEFHBERBCITX < BSFF-—SEOHH - BFEE| BESF



A\ KZEaAL 2 a 0“2 HM BN A “Blank Period” Work from the Ataka Collection
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LOBED BOWL

Blue-and-white porcelain with pine tree and bamboo design
Ming dynasty, 15th century / Jingdezhen ware
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

This bowl, in the form of a sixteen-petaled flower, is light to handle compared to its size. Both the interior and
exterior walls are adorned with pine tree, bamboo, banana leaf, bridge, and balustrade motifs separated by uniquely
swirling clouds. The use of different shades and tones of cobalt blue and the dynamic brushwork creates a distinctive
atmosphere.

H: 11.2c¢m, D: 25.6¢cm, 885g Accession No. 00466
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TOWERED PAVILION

Earthenware with green glaze
Eastern Han dynasty, 2nd-3rd century
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

Rulers and people of power were buried with various funerary objects called minggi, such as miniature buildings and
human figures, as a wish that the afterlife would not be so different from life in this world. This four-story pavilion
also functioned as a watchtower, a cutting-edge high-rise wooden building of the time. The green lead glaze was used
extensively for decorating funerary objects.

H: 104.5cm, W: 44.5cm  Accession No. 00185

BYEBSQ ‘SOIWEID)) [BIUSLIQ) JO WNISNJA] YT, X WNIsnA reySueys

SOTUIEIDd]) 2S2UTYD) JO saInsea1], Suneuosay :uoniqryxy rerads

[BEFHBERBCITX < BSFF-—SEOHH - BFEE| BESF

>



BIEEERIE-oL2 DD B A High Tang Ladies Preferred Plumpness
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FIGURINE OF A LADY

Earthenware with painted decoration

Tang dynasty, 8th century

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

During the 8th century, which was the most flourishing time of the Tang dynasty, plump-style female figures became
the mainstream. This piece might have had a little bird perched on the lady’s left hand, which can be surmised from
the way she tilts her head as if listening to the bird chirping. It was initially decorated with colorful pigments, most of
which have faded. However, the absence of colors draws attention to the beauty of the form.

H: 49.0cm, W: 20.3cm, 3,520g Accession No. 00794

BYEBSQ ‘SOIWEID)) [BIUSLIQ) JO WNISNJA] YT, X WNIsnA reySueys

SOTUIEIDd]) 2S2UTYD) JO saInsea1], Suneuosay :uoniqryxy rerads

[BEFHBERBCITX < BSFF-—SEOHH - BFEE| BESF

D



DAY L a—F 4 — Early Tang Ladies Went for Slim Bodies
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FIGURINE OF A COURT LADY

Earthenware with painted decoration

Tang dynasty, 7th century
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The extremely slim body of this female figure reflects the ideal physical appearance of a woman at that time. The
hairstyle, tied at a high position, was also a popular fashion. The elegant costume and jewelry are decorated using
colorful pigments and gilt. The graceful look suggests that she is a noblewoman.

H: 37.8cm, W: 13.9cm, 825g Accession No. 00668
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JAR

Earthenware with applied medallions of baoxianghua under three-color glaze
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Tang dynasty, 7th-8th century

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

Tang sancai, or three-color glaze ware, was produced between the 7th and 8th centuries at the Gongyi kilns in Henan
Province and other various kilns in northern China. The elegant and exotic appeal of the decoration in polychrome lead

glaze attracted the people at that time. Sancai objects, including yong figurines, were mainly made for funerary purposes. n
This jar bears impressive sprig-molded medallions of six-petaled flowers applied on the body. 2

H: 30.9cm, D: 24.3cm, 4,120g  Accession No. 00161 Important Art Object HBE L0
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BOTTLE

Celadon with carved peony scroll design
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Northern Song dynasty, 11th-12th century / Yaozhou ware
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The charm of Yaozhou ware of the Northern Song dynasty lies in its clear, olive green glaze and the potters’ highly
skilled carving techniques. This bottle is one of the outstanding works in which the elaborate carving produces various
"N

tones in the glaze, achieving a superb three-dimensional effect.

H: 16.8cm, D: 17.3cm, 1,624g Accession No. 00666 Important Cultural Property E%i'ﬂ:ﬁj



TARY —FIA4 MEE 6N T Enchanted with the Ivory White

134 C 2o » hA » bA T A
r ) . ~
7 HREAIAE HAE 3L Bt

Jedemif 11— 12148 E 2
KB SE WP RE BN B (R RV —T 5 HeaLyial)
JIEIRDIHO A CIRIBIEZ O TEINIEE LR, €EEZBEOFHA(TARY—F74 )
DABIHEDC EdTA, HRBTIEL WIS, WO A IR A1 LTI LT
it ERHO TSI IR OF BRI IEDOLNTV S,

BASIN

White porcelain with carved lotus design
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Northern Song dynasty, 11th-12th century / Ding ware
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The graceful carving of lotus flowers adorns the interior and exterior of the melon-shaped body as if emerging from the
ivory-white surface, a color unique to Ding porcelain. The body is so thinly potted that it transmits light. Such wares n

were fired upside-down to avoid warping. The unglazed mouth rim is bound with a silver band.

H: 12.1cm, D: 24.5cm, 852g Accession No. 00495 Important Cultural Property E%i/ﬂjﬁj
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TEA BOWL (Konoha Tenmoku)

Stoneware with tenmoku glaze and mulberry leaf pattern

Southern Song dynasty, 12th-13th century / Jizhou ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The interior of this bowl is adorned with an imprint of a real mulberry leaf. There is a poem contemporary to this tea
bowl that alludes to the mulberry leaf, which is associated with Zen Buddhism, suggestive of the close relation of this
bowl to Zen. The opposite side of the interior wall reveals a faint trace of a gold decoration of a plum blossom. This
work was formerly owned by the Maeda family of Kaga Domain (present-day Ishikawa Prefecture).
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H: 5.3cm, D: 14.7cm, 182g  Accession No. 00598 Important Cultural Property 3 % 3L W
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MEIPING VASE

Stoneware with sgraffito peony design carved through black glaze

”mr

Northern Song dynasty, 11th-12th century / Cizhou-type ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group The ATAKA Collection)

This work was decorated using the sgraffito technique, in which the surface was first covered with a black glaze before
the background of the motif was scratched off. The exposed background was then filled with white slip, creating a
beautiful decorative effect of black and white contrast. This was a popularly adopted decorative technique at the Cizhou
kilns from the Northern Song dynasty.

H: 31.6c¢m, D: 19.8cm, 2,380g Accession No. 00621
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Fx D ICTE B ¢ B 4EJ}  Black Peony: Striking Contrast with the Green
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VASE

Stoneware with sgraffito peony design carved through underglaze iron-brown slip, coated with green glaze

Jin dynasty, 12th century / Cizhou ware
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

This vase was made through an elaborate process, elevating the value of this work as a world-class masterpiece of Cizhou ware. It was
first coated with a white slip, onto which a black glaze was applied. Then, the peony motif was created by carving the background
away to reveal the white slip underneath. The entire body was covered with a transparent glaze and fired, followed by a coating of
green glaze and re-firing at a low temperature. The resulting decoration displays a vigorously blooming black peony, majestically
standing out against the green background.
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H: 35.0cm, D: 17.4cm, 2,360g Accession No. 00682 Important Cultural Property ﬁgi/ﬂjﬂj
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MEIPING VASE

Stoneware with sgraffito design of four characters incised through underglaze white slip

Jin dynasty, 12th century / Cizhou ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The body is divided into four sections, each containing an incised Chinese character, which can be read as feng hua
xue yue, meaning “wind, flower, snow, and the moon.” The background is filled with an incised comb pattern. Other
examples with Chinese characters, such as ging xiang mei jiu (“clear, fragrant, and tasty wine”), suggest that this work
was used as a wine vessel. One can imagine how people enjoyed wine in various settings according to the season.

H: 37.9cm, D: 15.9cm, 2,340g Accession No. 00680
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JAR WITH MULTIPLE SPOUTS

Celadon with incised flowering plant design

Northern Song dynasty, 11th century / Longquan ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

This jar is believed to be a minggi or a vessel buried with the deceased, as similar examples have been excavated from
tombs. The five tubes protruding from the shoulders do not connect with the interior of the body. The lid is decorated
with lotus petals, and the body bears incised motifs of simplified flowering plants. Another example bearing an
inscription in ink, which can be read wugu (five crops), suggests that such wares were made as a prayer for a good harvest.

H: 29.7c¢m, D: 17.2cm, 1,764g  Accession No. 00790
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VASE WITH TWO TUBULAR HANDLES
Celadon

Southern Song-Yuan dynasty, 13th century / Ge ware
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

A written record from the Ming dynasty mentions that Ge ware was counted as one of the five classical wares in the
Song dynasty. Typical features include the unglazed tips of the lip and foot ring exposing the iron-rich clay body, both
resembling those of the Southern Song celadon produced at the imperial kiln. The form was modeled on the ancient
Chinese bronze vessel gu.

H: 20.9cm, D: 13.0cm, 778g Accession No. 00570
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NARCISSUS BASIN
Celadon

Northern Song dynasty, end of 11th-early 12th century / Ru ware
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The Ru kilns produced celadon for the court at the end of the Northern Song dynasty, and the works are characterized
by a distinctive bluish glaze known as “sky blue.” Ru ware is considered the finest celadon, and the oval-shaped
“narcissus basin” is a characteristic form representing Ru celadon.

H: 5.6cm, D: 22.0 X 15.5cm, 656g Accession No. 00564
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EDEIBWNMAEVDHF®E Celadon with a Jade-Like Texture
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OCTAGONAL VASE
Celadon

Southern Song dynasty, 12th-13th century / Guan ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The vase is coated with multiple layers of glaze over a grayish-black clay body, giving it an opaque, pale blue-green
color. Similar examples have been discovered at the kiln site of the Jiaotanxia Guan (imperial) kiln at the foot of Mount
Wugui in Hangzhou, Zhejiang Province. This vase embodies the appearance desired by the Southern Song court, with
its the graceful modeling and thickly applied, non-transparent glaze.

H: 21.0cm, D: 13.5cm, 795g  Accession No. 00569
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BOTTLE

Celadon with iron brown spots

Yuan dynasty, 14th century / Longquan ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

In Japan, a type of celadon ware with iron spots scattering on the body is known as zobi-seiji. Such bottles with an
elegant form, called yuhuchun, were used as wine vessels in China, while in Japan they were treasured as flower vessels.
This particular piece, formerly in the possession of the Konoike family in Osaka, is an example of the highest quality
among extant tobi-seiji works.
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H: 27.4cm, D: 14.6cm, 951g  Accession No. 00556 National Treasure i
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JAR

Blue-and-white porcelain with design of fish and water plants in a lotus pond

Yuan dynasty, 14th century / Jingdezhen ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The body of this jar bears cobalt blue decorations depicting various types of lively fish, including a Chinese perch,
swimming in a lotus pond. Fish among water plants was a popular subject in Yuan painting. The vibrant world under
the lotus pond is magnificently depicted, making this piece a masterwork of Yuan blue-and-white porcelain. Initially,
this jar had a lid and was used as a wine vessel.
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JAR WITH TWO HANDLES

Blue-and-white porcelain with dragon and peony scroll design

Yuan dynasty, 14th century / Jingdezhen ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

This is a typical Yuan dynasty large blue-and-white vessel with vivid decoration using cobalt blue pigment of the highest
quality imported from the Islamic world. The body bears two decorative bands, one with a dragon among clouds and
another with a peony scroll. A similar example with metal ring handles accompanying a lid was excavated from the
remains in Gaoan City, Jiangxi Province.

H: 38.7cm, D: 32.6cm, 7,640g  Accession No. 00562
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MEIPING VASE

Blue-and-white porcelain with design of dragon among clouds and inscription Chunshou
Ming dynasty, Hongwu period (1368-1398) / Jingdezhen ware
The Museum of Oriental Ceramics, Osaka (Gift of Mr. TOHATA Kenzo)

Blue-and-white meiping vase with a design of dragon among clouds and an inscription Chunshou (spring and longevity)
is considered a vessel for court use during the Hongwu period. There are several existing examples of this type of vase.
Apart from those in MOCO and the Shanghai Museum, there is one in the Burrell Collection in Scotland and another
in a private collection. The MOCO piece is the only example that accompanies a lid.

H: 36.6cm, D: 20.4cm, 3,329g Accession No. 01148
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DISH

Porcelain with peony design in underglaze copper red

Ming dynasty, Hongwu period (1368-1398) / Jingdezhen ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The production techniques for underglaze copper-red decoration flourished during the Hongwu reign of the Ming period.
This can be attributed to the decline in the import of high-quality cobalt blue pigment. Hongwu’s preference for the color red
may have also contributed to this phenomenon. While the overall tone of the copper on this work faded to a pale gray, the
firing process resulted in a vivid red color on the peony blossom in the center, adding a charming accent to the decoration.

H: 10.0cm, D: 45.5cm, 5,960g Accession No. 00414
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EWER

Blue-and-white porcelain with flower-and-bird design

Ming dynasty, Yongle period (1403-1424) / Jingdezhen ware
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

This ewer has a yuhuchun (pear-shaped bottle) style body with an elegant spout and handle. This form was modeled
after Islamic metalware. The body is decorated with two birds perching on a flowering branch, probably a crabapple,
leaving plenty of white space. It demonstrates the elegant pictorial expression characteristic of Yongle imperial porcelain.

H: 33.7cm, W: 28.8cm, 2,580g Accession No. 00819
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DISH

Porcelain with design of a peony spray in reserve against the cobalt blue ground
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Ming dynasty, Xuande mark and period (1426-1435) / Jingdezhen ware
The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

The peony blossom in the center and the surrounding six auspicious fruits were painted in white slip, and the

background was covered with a glossy, dark cobalt blue glaze before firing. The exterior bears a horizontal reign mark

“Produced in the Xuande reign of the great Ming” painted in underglaze blue. A sherd of a similar dish was unearthed n
from the site of the Maeda family residence in Hongo, Tokyo. 19

H: 7.0cm, D: 38.7cm, 2,640g  Accession No. 00727 Important Cultural Property 3 % 3L W
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JAR

Porcelain with flower-and-bird design in cloisonné style ( fahua ware)
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Ming dynasty, 15th century / Jingdezhen ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

Fahua is a decorative technique in which lead glazes of various colors are filled into the motifs with raised outlines,
producing a three-dimensional effect. This jar is one of the largest among fahua wares. The body is adorned with a pair

of birds perching on a flowering tree, executed in a relief-like manner. The impressive combination of graceful motifs n
and vivid tones makes this work a representative fahua piece. 21

H: 44.5cm, D: 39.4cm, 14,540g Accession No. 00561 Important Cultural Property ﬁgi/ﬂjﬂj‘



REWTHEONIREL VL AR YL The Noble “Palace Bowl” Used in the Forbidden City
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BOWL
Blue-and-white porcelain with aibika (hollyhock) design

Ming dynasty, Chenghua mark and period (1465-1487) / Jingdezhen ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

This exquisite piece is referred to as the “palace bowl,” created for courtly purposes. The porcelain body is a rich, warm
white color and possesses an elegant quality, typical of Chenghua imperial ware. The decorations of hollyhock flowers
are delicately painted on both the interior and exterior. The heliotropic nature of the hollyhock blossom imbues it with
auspicious symbolism.

H: 7.0cm, D: 14.6cm, 174g  Accession No. 00712
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OO MIEEH2D7207T Melons in Abundance Symbolizing Good Harvest
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BOWL

Blue-and-white porcelain with melon design

Ming dynasty, Chenghua mark and period (1465-1487) / Jingdezhen ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

Imperial ware of the Chenghua reign is highly recognized for its high level of perfection and sophisticated style. This
bowl is adorned with melons, a symbol of fertility, painted in cobalt blue using delicate brushstrokes. The graceful tone
of the cobalt blue pigment harmonizes with the warm-toned, tactile white porcelain body, representing the epitome of

Chenghua official ware.

H: 7.0cm, D: 15.4cm, 202g  Accession No. 00608
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B AMPISHE S TEB  Glimpsing the Literati World with a Little Face Washing
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BASIN

Porcelain with Daoist immortal design in underglaze blue and overglaze enamels

\ L”‘

Ming dynasty, Wanli mark and period (1573-1620) / Jingdezhen ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

This vessel, called mianpen in Chinese, was used as a wash basin. The center of the interior bears a literati and a child
under a pine tree, with colorful clouds floating in the sky. The motif is repeated on the interior walls and the flattened
rim, producing a transcendent atmosphere. The colors were applied using the wucai technique, which combines
underglaze blue decoration with overglaze polychrome enamels.

H: 9.9cm, D: 36.8cm, 3,060g Accession No. 00496
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HPRHL WL DIV LN T Entranced by the Elegant Lady’s Dance
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LADY-SHAPED EWER

Porcelain with overglaze enamels and gilt (kinran-de)

Ming dynasty, 16th century / Jingdezhen ware

The Museum of Oriental Ceramics, Osaka (Gift of SUMITOMO Group / The ATAKA Collection)

This piece is an ewer in the shape of a female dancer. Her hair bun is the lid, her right sleeve serves as the spout, and
her left arm works as a handle. Wearing a gorgeous costume, she gives a gentle smile as she dances with her right leg up,
waving her long sleeves. The storage box has an inscription dated 1709, indicating that this work was brought to Japan
before that date.

H: 33.1cm, W: 17.6¢cm, 839g Accession No. 00451
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